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BOY ONE:

BOY TWO:

G RL ONE

G RL TWO

Present.

Cast of Characters

20's, thin, a weak kind of
handsome

t he sane except a strong kind
20's, thin, a nousey kind of
pretty

t he sane except a refined
ki nd




ACT |

Night. A small, brightly Iit apartnent. An opened
w ndow i s Upstage Center, darkness beyond it. A
radio sits on a small table. Four young, very
thin, 20-sonethings, (two boys and two girls) are
dri nki ng beers. BOY ONE hol ds a plastic six-pack
hol der, but no beers are in the rings. The other
boy (BOY TWO) and one of the two girls (G RL ONE)
are sitting together on the couch, flirtatiously
cl ose, facing one another and | ooking in each
others eyes. GRL TWDO sits on the floor, filling
out the scene. She watches BOY ONE very
attentively, with a beamng smle on her face as
he folds the plastic six-pack holder onto itself
like a mouth, as if it were a puppet, and nmaekes it
talk to the room It is evident that he’'s been at
this for a while. He is very energetic, al nost

ld with his presentation and is sweating. G RL
TW is the only one watching. The coupl e pays
little attention to what happens around them

t hroughout, | ooki ng al nost exclusively into each
ot hers eyes.

BOY ONE
(he gives the holder a voice; rough,
bold, wild, and as fragile as hinself)
It’s someone’s nother I'mafter; the |ife-giving
juices, the life-bearing parts. Those are what |'m

after. So | can feel real. I ama ghost just now,
pl astic, hollow insides. Soneone talks for ne. Look how
thin |l am If | turn sideways, | disappear. | wish to

be real. So | have been in search of nothers. Their
life for m ne.

G RL TWO, to whom he nostly tal ks, is watching
intently with that beam ng smle on her face. She
takes a drink of her beer.

BOY ONE
(still as the puppet)
We drink and drink and are never full. W swall ow and
swal | ow but find no satiation. We never gain weight.
There is nothing in the enpty chanbers of our plastic
guts but | onging.

G RL TWO
(ent husi asti c agreenent)
Desperate | ongi ng.

BOY ONE takes a | ong drink, then noves about the
room continuing to talk as the puppet.



BOY ONE
Because as children, all our insides were scooped out
and made into rings. Plastic holders.

G RL TWO
(suddenly a tinge of sickness)
Don’t make it tal k about chil dhood agai n.

BOY ONE
W are enpty holders, but frombirth we’re never told
what we’'re supposed to hol d.

G RL TWO
(an el enent of fear)
Pl ease, not chil dhood. .

BOY ONE
And nothers are to blame. Mthers have nade us and
all owed us to be hollow and plastic. But worst of all
t hey have nade us into nakers.

G RL TVWO
Mot her’s aren’t all bad. It’s nore fun when you don’t
tal k about chil dhood.

BOY ONE
It’s their nipples, isn't it? Cans and bottl es?

G RL TWO
(quietly earnest)
| mss nmy nother.

BOY ONE
(he notions to BOY TWO and G RL ONE)
They know what | nmean. Makers. And just what happens to
what we nmake? They aren’t angry with ne for tal king
about chil dhood.

BOY TWO
(to BOY ONE, without taking his eyes off
of G RL ONE)
She’s right, it’s not funny anynore.

BOY TWO dri nks.
G RL ONE
It’s beginning to be grotesque. You' ve been at it al
night. It’s very |ate.

G RL ONE dri nks.



G RL TWO
(i nterested again)
"1l watch, if you don’'t tal k about chil dhood.

BOY ONE
(still as the puppet, to GRL TWO
You' re just sore because your nother is dead.

GRL TWOis hurt.

A knock at the door. BOY ONE s deneanor changes.
He | ooks nervously over. GRL TWD follows his
| ead. The other two don’t even hear it.

BOY ONE takes a drink for fortification, then
crosses to the door, opens it, goes into the dark
hal | way and di sappears. The door cl oses.

BOY TWO tries to kiss G RL ONE who plays coy and
pulls away. He tries harder. She pushes away
forcefully, all the while smling.

After a noment, BOY ONE returns, white-faced.

BOY ONE
(now in his normal voice)
She said we’'re wal king too |oudly. The | andl ady said
we’' re stonpi ng agai n when we wal k.

G RL TWO
(as though this often happens)
VWhat does she want us to do, hover?

BOY TWO

(j oki ngly)
She’ s not your nother! Throw her down the stairs!

BOY ONE
Now she’ s suggesting we put on socks and sort
of ...slide around the room

G RL ONE
That’'s the single stupidest thing |I’ve ever heard.
BOY ONE
(seriously)
I f we stonp, she’ll evict us.
GRL TW

(suddenly frightened)
Were will we go?



BOY ONE

Pause. BOY ONE takes a |long drink, grabs the
pl astic hol der, and tal ks as the puppet again;
wi | d and manic as ever.

Somret hi ng has begun to well up in ne; which seens
rat her odd, because | don’t have insides. But
nevertheless, it’'s danmng up inside of ne this very

monment. | can feel it. It’s begging nme for answers.
VWhat will we do?
He thinks a noment.
BOY ONE

(as hinself; grand, furious nocking)

W have to float!

BOY ONE
We al

He goes sliding around the room pretending he's
floating. A desperate kind of mania washes over
both BOY ONE and G RL TWO.

(as hinsel f)
| have to! Cone on, let’'s float!

He noves about in a kind of dance, where he
pretends not to touch the ground. H's furious

di sdain for the | andl ady’ s suggestion nmanifests
itself in his alternating between gliding and
pretending to step very lightly. Maybe he gets up
on furniture to avoid making an inprint. After a
monment, G RL TWD stands and joins him

She glides, while he goes to the radio and turns
it on. It plays |oud, aggressive, alnost

i ndeci pherabl e commercials. BOY ONE glides with
G RL TWO

The commercials read as foll ows:

The all-new, live forever, drive it, drink it, eat
it, buy it, synthetic, plastic, handnmade,

honmemade, Anerican-nmade, foreign born, to wear, to
walk in, to sleep in, to breathe, sleep better,

eat better. For nom fat dad, old cat, new dog,
enpty, full, wish for it, dreamit, own today, buy
tomorrow, rent nme, |ease, cars, food, clothes,
cars, food, clothes, cars, food, clothes, where to
go for god or the perfect hanburger. Travel, see
the world in a week, learn to swmand speak

Chi nese, tough, weak, sharp, dull, thin/fat,
thin/fat, thin/fat, kiss, together, sex, abs, ass,
next song, thin, paper-thin, mne, yours, plastic



toy, ours, rail-thin, his, theirs, we’'re, won't,
design, perfection, who are they? Qutline, nodify,
pi npoi nt, define, define, define, war, all the way
until we are gone again forever.

This plays on a | oop and takes its volune cue from
the stage directions.

BOY ONE and G RL TWO float to the loud noise with
wild smles on their faces, while the other two
remai n | ocked in each others eyes. After a nonent,
the seated pair begins to kiss. This tine, she
does not pull away.

BOY ONE
(over the commercials, as hinself)
Kiss? Don't kiss! It’s not our nouths that are the
problem It’s our feet! W ought to use our nouths to
make noi se!

Everyone | aughs. BOY ONE goes to the radi o and
turns it up now very loudly. The floaters fl oat
while the seated pair continue to kiss.

BOY ONE
(wi I d shouting)
W'll will tread very, very lightly till we die!

They float for another nonment. Then, G RL TWO
becones unhappy and stops. She watches BOY ONE
glide around manically, as she becones nore and
nore upset. She goes to the radio, turning it
down. BOY ONE st ops.

G RL TWO

(di sgustedl y)
The landlady is no one’s nother, is she? She doesn’t
have any children. She’s never nursed a thing in her
[ife! I found her cat dead in the stairwell. How dare
she conme up here!? My nother! My nother was drowned at
t he beach because no one heard her scream ng over the
radi o.

BOY TWO
(breaking the kiss just |ong enough)
We know. You' ve said.

BOY ONE
(to BOY TWDO and G RL ONE)
Look away from each other once in a while.



GRL TW
(frightfully reliving it, staring out)

W were all singing along and no one was wat chi ng and
she floated out past the breakers and by the tine the
Iifeguard got to her she was dead. He punped and punped
and blew air into her lungs, cracking her ribs, but she
was full of salt water and di ed. She had insides! She
nursed sonething! And every single norning fromthat
day to this when | wake up, the first thing | see are
the footprints in the sand that | nmade when | wal ked
away and | eft the beach that day. | see them every
single norning. And we’'re not to walk? We’re not to
take any steps? An inprint is all we have! Turn the
goddam radi o up!

BOY ONE turns up the comercials very |loudly, but
instead of floating, he and A RL TWO stand
notionl ess. They | ook at one anot her.

Thi s pl ays:

paper-thin, mne, yours, plastic toy, ours,
rail-thin, his, theirs, we’'re, won’t, design,
perfection, who are they?

The couple is kissing lightly, smling as they
do. BOY ONE and G RL TWD | ook at one anot her. BOY
ONE turns down the radio after "who are they?

BOY ONE
(confused, drained)
This kind of noise isn’t the problem

G RL TW
(nervously)
What do we do?

BOY ONE
| don’t know. Mothers are no good anyhow.

G RL TVWO
Sone are. Sone could be. M ne was.

BOY ONE
That's not the point. It’s not enough. Wat do we do?

G RL TWD considers a nonent, then bends her knees,
cl oses her eyes tightly, and with all her m ght,
in place, junps. BOY ONE goes to the w ndow.

BOY ONE
We're three floors up. Look at the noon.



G RL TWO j unps.

BOY ONE
Thi nk of hitting the pavenent from here.

G RL TWO j unps.

BOY ONE
Think of the inprint in the noonlight.

G RL ONE
(casual ly, but looking in BOY TWO S
eyes)
If it rains it’s all washed away.

BOY TWD
(into GRL ONE' S eyes)
You woul dn’t even make a dent.

G RL TWD consi ders anot her nonment, then clinbs on
to the back of the couch, stepping over the couple
as she prepares to junp.

G RL ONE
(casual ly)
She’ || conme back if you junp |ike that.

She junps. The two on the couch | augh.

G RL TWO
Laugh as loudly as you want. It’s not our nouths anyone
cares about.

In place, she junps again.

G RL ONE
(smling)
She’ s com ng.

G RL TWO
(di sgustedl y)
She’s no one’ s not her.

There’s a knock at the door. BOY ONE freezes. He
fortifies hinmself again with a long drink, then
opens the door and goes into the dark hall

cl osing the door behind him The couple continue
ki ssing. G RL TWD stands panting, breathless,
furious, waiting. BOY ONE is out there for a | ong
beat. G RL ONE pulls away fromthe kiss. BOY TWD
forcefully pulls her back into it. They have a
monment of aggression and i ndecision which for an
i nstant borders on violent, but ultimately | eads



G RL

G RL

G RL

G RL

G RL

t hem back into the kiss. Then, BOY ONE reenters
and wal ks directly to the radio, turning it off.
He has a ghostly | ook about him

TWO
(desperately)
Vel | ?
Si | ence.
TWO
Wel |, what happened?
Si | ence.
T™WO
(frantically)
Tell me quick, what's happened? I'’msick. |’ msick of
the plastic talking heads. I'msick of the beer. |
can’'t drink the whole, salty ocean! |I'’msick of being
hollow |’msick of not |ooking away. | never want to
hear about chil dhood again. |I’msick of how every
single norning | wake up and the inprints are spread
out before ne and they don’t vanish until 1’ ve washed

or cried. My nother was a nother, a good nother, but no
one heard her. No one cares about the noise from our

nmout hs. 1’ m sick of making deep inprints when | wal k
[ightly, or junmping and junping and never naki ng one at
all. I"'mvery sick of being very thin and '’ mready to

do sonet hing about it!

By the end of the speech, the couple is kissing
very hard. GRL TWO is again, furious and panting.

TWO
(to BOY ONE, desperately)
What’ s happened?

Pause.
TWO
(quietly trenbling)
What happened?

Pause.

BOY ONE

(pal e)
| threw her down the stairs.

Pause.



BOY ONE
She was going to evict us.

Pause.

BOY ONE
The radi o was | oud. No one heard the snap of her neck.
Her body crunpled Iike the dead cat.

Pause.

G RL TW
(di sgust edl y)
She never nursed a thing.

Pause.

BOY ONE
You' re right, though...nother or not, she ought to have
made an attenpt...to nurse what’'s already alive.

G RL TWD
(a realization)
It’s either too nuch nursing, or none at all

BOY ONE
(sadly)
Al | wanted was insides.

The coupl e ki sses aggressively. GRL TWO S
deneanor changes. She’s happy. BOY ONE |ightens
wth her. A smle cones across both their faces.

G RL TWO

Turn the radi o up.
Pause. G RL TWD picks up the plastic nouth.

G RL TWO
It’s ny turn.

BLACK QUT.



